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This guide was created after many joint discussions and exchanges of knowledge be-
tween journalists, photographers, (image) editors and sex workers. Together they
sketch a nuanced, honest and complete picture of the portrayal of sex work in the me-
dia for the first time. The guide discusses important points for attention, pitfalls and
gives tips for good cooperation between sex workers and journalists.

Sex work in the Netherlands is a legal profession about which there are many prejudi-
ces and misconceptions. These are often unintentionally and unconsciously confirmed
and reinforced in the media. This affects how society views sex work, and it increases
stigma. That stigma attached to sex work has serious consequences for the safety and
well-being of the people who do this work. Journalism can play an important role in
reducing stigma, and prejudice.

As part of the Reimagining Sex Work project, sex workers, journalists, photographers
and editors discussed sex work and the media in a series of online focus group meet-
ings. This interesting exchange of experiences, stories and perspectives led to under-
standing and cooperation. The proceeds of these conversations were the input for this
guide. In addition to these online meetings, photography workshops were organized
for and by sex workers. And in collaboration with sex workers and photographers, we
worked on better images about sex work for the Dutch image banks.

This guide provides tips and tricks for anyone involved in media and sex work. It
consists of a general part and specific information for various specializations such as
reporters, editors-in-chief, image makers and of course sex workers themselves. After
reading this guide, you will know more about sex work and how you can help tell a
more nuanced sex work story.
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What are we actually talking about when we talk about sex work? In this

chapter we go back to basics.

Everyone has something to do with sexu-
ality. Like it or not, we all have a personal
relationship with sexuality. That relati-
onship is shaped by our own experien-
ces, but also by how our society views
sexuality. That is why it is often difficult
to talk to each other about sex. This ap-
plies to teenagers aged 16, to people in
their midlife crisis, to journalists and to
sex workers. Objectivity does not exist,
and certainly not on this subject. Our
personal relationship with sex informs
our professional relationship with sex. It
colors, even though we don’t always rea-
lize it, how we judge other people’s sex.
This applies to journalists and sex wor-
kers. Some of us may have more experi-
ence exploring those relationships.

What is sex work. Sex work is the pro-
vision of a paid sexual service. This in-
cludes many different types of sex work,
such as a webcam show, a performance
in a porn film, offering worn panties, a
striptease, a tantric massage or penetra-
tive sex. When someone offers these acts
as a paid service, we are speaking of sex
work. The professional group therefore
includes strippers, cam and porn perfor-
mers, erotic masseurs, escorts, people
who work behind the window, and so on.

Who does sex work. Sex workers, like all
people, have different genders. Women
and transgender women are in the ma-
jority with more than 95 percent, but
non-binary people, transgender men and
men also work as sex workers. We do not
know how many sex workers there are
in the Netherlands. There are estimates
that more than 20,000 people work in
prostitution in the Netherlands. The
majority of the sex workers have Dutch
nationality. But there are also many sex
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workers with a migration background.

Policy. Prostitution is the only form of
sex work for which special laws have
been written. In theory, we speak of
prostitution when the customer pays for

Nils-Anders during the pop-up strip club Striptopia at the
Whore House film and art festival. Photo: Sabine Joosten

sexual intercourse or for touching geni-
tals. But in practice, there is not always
a clear dividing line between the diffe-
rent working methods. And the services
offered vary as much per person as per
form. The same laws and regulations ap-
ply to all other forms of sex work as to
any other job in the Netherlands. Pros-
titution is basically legal. However, le-
gal in this case means that you are only
allowed to work if you meet a number



of specific rules. For example, prostitu-
tes must work in a licensed workplace,
such as a window brothel, club or private
house. Sex workers who work through
a club, private house or escort agency
are required to be paid through the op-
ting in regulation. As a result, they have
considerably fewer rights than ordinary
employees or self-employed persons. For
example, they were not entitled to Coro-
na emergency support.

Legality. Sex work has been legal in the
Netherlands since the time of Napoleon.
There was a ban on brothels, but that
was lifted in 2000. The brothels that had
been tolerated until then could now ob-
tain a permit from the municipality. Yet,
since the lifting of the ban on brothels,

-
Sex workers from SAVE and Striptopia organise several charity bingos for their colleagues in financial need during the
pandemic. This one took place at PIC Amsterdam. Photo: Nadia,

more than two-thirds of the licensed
places disappeared. The policy on sex
work is determined at the municipal le-
vel. Many municipalities choose to test
individual sex workers against the same
rules as sex establishments such as bro-
thels and sex clubs. In practice, this ma-
kes it virtually impossible for an indivi-
dual sex worker to work independently
at home or as an escort. Individual sex
workers who nevertheless work in these
municipalities without a permit are po-
pularly referred to as ‘illegal prostitutes’
and their homes as ‘illegal brothels’.

Decriminalization. Because sex workers
around the world experience violence
and exclusion due to their profession,
they are committed to their own safety
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on a global scale. The red umbrella is the
international symbol for that struggle. A
lot is also organized in the Netherlands,
and this guide is an example of that. Sex
workers in the Netherlands state that
an amendment to the legislation is an
important step towards safer working
conditions. For this, they look at the de-
criminalization model that has been in
place for years in New South Wales in
Australia, where sex work before the law
is a profession like any other. In practice,
this means that sex workers have more
and better access to the legal, financial

During the charity bingo in Vrankrijk (Amsterdam’s oldest
squat), someone won & lap dance. And a hug!
Photo: Sabine Joosten

Peep Sho Hoes at Queer Red’s festival. Models: Megan
and Feya Fern. Photo: Sabine Joosten.

and healthcare systems. For example,
they are more likely to go to the police or
a doctor if they experience violence and
win lawsuits when managers in brothels
go beyond their limits. And they can just
rent a house, open a bank account and
take out insurance. That is not the case
in the Netherlands. Decriminalization
strengthens the position of all sex wor-
kers, especially those who experience
labor exploitation or violence. The decri-
minalization model has also been adop-
ted in Belgium in 2022.
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Dumng the chamty bingo in Vrankmk
Photo: Sabine Joosten

Sex lessons from g professional are streamed live during
an online charity bingo af cafe ‘t Rozenknopje in
Eindhoven. Photo: Farid
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This chapter consists of a general part, with information that is important
for everyone, a glossary and a part with tips and tricks for the various spe-

cializations and roles.

For journalists and sex work

During the development of this manual,
it soon became apparent that journalists
and sex workers have many ideas about
each other’s work that do not always
help a smooth cooperation. It may there-
fore happen that reporting on sex work
paints an incomplete picture of the work
and the people who do it. Below you will
find the biggest comnmon thematic chal-
lenges and ways to deal with them.

To trust. Every good relationship is ba-
sed on trust. This includes the one bet-
ween a sex worker and a journalist. For
news reports about sex work, sex wor-
kers are often not approached themsel-
ves and if they are, the quote is some-
times incorrect. A journalist with good
intentions is therefore often behind with
one-zero, even before they have even
been introduced.

It therefore helps to be transparent
about the journalistic process and how
your article or video comes about. Ex-
plain your working method, what you
want to achieve, be generous where pos-
sible with agreements to read back and
correct a piece, and so on.

But journalists also do not simply trust
the sources they speak to, so neither do
sex workers. Expertise is not assumed
and must be verified. That can sometimes
feel uncomfortable for sex workers. Es-
pecially if you’ve often had the experi-
ence that your real story doesn’t mat-
ter. That experience is so recognizable
for sex workers that the slogan ‘nothing
about us without us’ is also frequently
used at sex worker rights demonstrati-
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ons. Here too, it helps to clearly express
mutual expectations to each other.

Expertise. Journalists and sex workers
often know little about each other’s work
practices. In fact, journalists and sex
workers themselves sometimes know
little about each other’s way of working.
For example, it is customary in some
editorial offices for an editor to have vir-
tually no influence on the title or image
that appears with a piece, while in other
editorial offices everything related to a
publication is discussed. Treatment and
language use differ not only per person,
but also per publisher. In some editorial
offices there are specific guidelines for
inclusive language use or there is a di-
versity working group.

The same applies to sex work: one form
of sex work is not the other. Someone
who works behind a window has to deal
with completely different rules than so-
meone who receives customers in a ho-
tel room, a working practice that is very
different from that of someone who uses
webcams. Fortunately, there are quite a
few sex work organizations that can ans-
wer questions about the broader context
of the work.

Stigma, on sex work also means that not
all sex workers will describe themsel-
ves as sex workers. Or that they tend
to use language that makes one form of
sex work ‘less bad’ than the other. We
call this the ‘whorearchy’, and it often
sounds like ‘I may work as an erotic tan-
tra masseur, but at least I'm not behind
the window’ or ‘I may have sex with peo-



2082 organised by sex workers. Photo: Sabine Joosten

Sex workers in debate about the decriminalisation of sex work in Belgium during the Whore Arts & Politics festival Snap

ple in a room, but at least I'm not stan-
ding naked for everyone on the inter-
net’. Journalists themselves sometimes
look differently at works for the online
editors of a commercial channel and the
research editors for a background docu-
mentary at a public broadcaster, though
they all work with the same elements.
For sex work, however, the less prestige
a certain form of work has, the more the
sex workers suffer from stigma and of-
ten violence. As a media maker and as a
sex worker, therefore, try to avoid con-
tributing to this.

Contact. Journalists and sex workers
have trouble finding each other. And that
is actually quite strange because we all
work in the public space. Journalists can
often be found through the publishers
they work for and sex workers nowa-
days very often have an online presence
in the form of advertisements or content
platforms. Of course it is not always de-
sirable that you bother someone when

they are busy with something else, so to
do a search for someone’s social media
is often best. Both journalists and sex
workers are well represented on Twitter
and/or LinkedIn. Once you have contact,
maintain it. Let us know if you change
publisher, work email or work number.
But also let us hear from you for gene-
ral knowledge sharing. For example,
sex workers are not only sex workers,
but also parents, independent entrepre-
neurs, informal carers, and they have
identities that are also interview-worthy
in a different context. Sex workers are
often also well aware of what is going on
in terms of newsworthiness within their
own community. So use each other in
this.

Safety. Due to the stigma that rests on
sex work, being out as a sex worker is
not always safe and in many cases down-
right dangerous. Sex workers experien-
ce violence because of their profession.
Sometimes during their work, but also
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outside of it. The violence ranges from
physical violence to stalking to harass-
ment, eviction or exclusion from finan-
cial services. Clients are not the only
perpetrators, but also people from a sex
worker’s environment, such as parents
at school, neighbours, relatives, and so
on. So discuss in advance what the risks
could be for the sex worker who parti-
cipates in an interview. Think of recog-
nisability, not only in image but also in
context. And ask yourself what risks you
are willing to take as a sex worker, jour-
nalist or editor and to what extent you
can take care of that.

Questions, questions, questions. Assu-
ming that we cannot know everything,
we do not always know what desirable
language is. And that’s okay. But do men-
tion that at the start of a conversation
and ask about someone’s preferences. In
general, people would rather answer an
honest question than defend themselves
against stigmatizing language and inap-
propriate treatment.

There are also questions that sex wor-
kers have been asked a hundred times
without being really important to the
item in question. The ‘what do your pa-
rents think of it’, ‘how did you get into
the profession’, ‘how much do you earn
exactly’, ‘is your work sexually satis-
fying’ are downright boring and really
irrelevant for an item about legislation,
a demonstration and often not even for
a personal interview. So it’s not surpri-
sing if they do feel a little inappropriate.
Avoid them or work together on another
item in which they do fit.

The same applies to questions about the
so-called ‘other side of sex work’, which
then refers to any abuses. Asking questi-
ons about human trafficking and exploi-
tation in the sex industry to an average
sex worker is about the same as asking
a cashier how the labor rights of aspara-
gus pickers can be guaranteed. Such a
question often hijacks the entire conver-
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sation and ensures that a lot of urgent
issues that are now playing in the sex
worker community never get discussed,
let alone make the news. Unless the title
of the article is ‘How do sex workers feel
about combating abuses’, the question
is almost always stigmatizing and links
criminal offenses to the legal activities of
sex workers.

Everyone has an interest in a frame.
How and where sex work is published of-
ten has a political purpose in addition to
an informative purpose. This guide, for
example, aims to destigmatize sex work.
We try to do this as nuanced as possible,
but of course we do not always escape our
own framing. We see a number of frames
in the media that are stubbornly repe-
ated, like the human trafficking frame
mentioned above. But also the ‘happy
hooker vs. forced sex worker’ frame. By
thinking in such dualities, you place the
average ‘I choose this job, but I also pre-
fer to sit on the beach with a book’ sex
worker outside the debate. Or even the
‘pathetic girl’ frame that never pays at-
tention to (trans) men and non-binary
sex workers.

These frames are often accompanied by
figures about coercion and exploitation.
Reports often use figures that are scien-
tifically questionable. Despite the fact
that these kinds of figures are important
information for an item, we unfortuna-
tely have to conclude that really measu-
rable figures about coercion and exploi-
tation are simply not available. No, not
even with the National Rapporteur on
Trafficking in Human Beings. But these
reports are often widely picked up by
Dutch journalism. They are therefore a
powerful instrument for coloring the pu-
blic debate. For example, we see that an
organization such as the CKM regularly
republishes previous studies prior to the
consideration of a law on sex work. It is
good to know that the press officer there
also co-wrote the program section on sex



work for the Christian Union.

Larger ideological and financial interests
regularly play a role in publications on
exploitation and coercion. It is therefore
important to also listen to each other in
these types of situations because an ar-
ticle about laws and regulations that in-
fluence the lives of sex workers, without
mentioning the consequences for sex
workers, makes the lives of people in the
profession much more dangerous.

Sex workers travel from the Netherlands to Brussels with their own built peepshow on wheels to celebrate the recent
removal of sex work from the Criminal Code in Belgium. Photo: Sabine Joosten
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Journalists and sex workers know the impact of language like no other.
When you write or speak about sex work, you run the risk of using terms
that are not entirely unambiguous, or of which the sex work community

‘prefers not to use that word’.

This glossary contains a large number of terms and explains why something

is and is not okay to say or write.

Which concepts are and a

that a sex worker offerg.

WHORE _
- gwear word, and always com

descending (just like: ‘of ?a,sy
virtue’ or ‘girl of pleasure D

DY
ING YOUR BO
SELL ror simply talkes

- a sex WoT af-
; pody home
their own does not

ter worlk, the body
change hands.

L
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ok?

A SEXUAL SERVICE .
r offers a certain service for
ur or an accountant

1t is inclusive of all

|

OFFERING
— g sex worke
a fee, justlike & masse
also offers a service.
forms of sex work.




WINDOW DISPLAY’ OR «BODY ON SALE’

i Kk be-
— ig often used when referring to peoplg who :I;(())Ix,n o
hind the windows, they have to acquire (;uto roers.
Displaying or ‘gelling out’ turns a person in

ject.

NG CUSTOMERS

ACQUIR' what it is

- thabis literally

WHORE OR SEX BUYER
- it is derogatory to both sex workers
and clients, and it contributes to stig-
ma. In addition, a customer who is as-
hamed of his visit is a risk of violence.

CUSTOMER payy ‘.’
NG
SEXUAL sERyiey = TOF A

UYING SEX
:—Byou don’t buy a massage Or &

new haircut either. You pay for

a service.

DRUG ADDICT/JUNKIE
- junk means garbage and people
are not garbage, and it is not al-
ways the case that someone who
uses drugs also lives with an addic-
tion.

SOMEONE WHO USES DRUGS

- neutral wording of someone who
uses drugs

ILLEGAL BROTHEL/ILLEGAL SEX
HOUSE/ILLEGAL SEX ESTABLISH-
MENT.

- It often just concerns a home where
someone has a workspace or lounge. So-
metimes it is a house where several sex
workers work who do not want or are not
allowed to work in a licensed workplace.

SEX WORKER WORKING AT

HOME

- factually correct way to €x-
plain the situation when i.t co-
mes to working from a residen-

tial house.
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VULNERABLE WOMEN
- everyone is vulnerable and wWo-
men are not necessarily more vul-
nerable than men oOr non-binary
people. Moreover, people are often
made (more) vulnerable. By law
and regulations, by lived experien-
ce, by discrimination and exclusion.
It is not okay if such processes are
not mentioned, but the sex worker
is still labeled as vulnerable without
further explanation. In addition,
there are sex workers who experi-
ence problems, coercion or exploita-
tion in their work, but who are not

| oo |

SEX WORKER

BLE POSI'I.'IOI\Ts A TR A
WI'lIi‘lgillsscl)’Ie;lfers t':o vulnerabilities in
e eope S access to justice is
Indered.. It is even more ok if you
gj}rcnvev tli?t qr the person who put a
sox v ‘or er In a vulnerable position
In: ‘sex worker who was excludeci
from Corona-related government
support’; ‘sex worker whose munici-

pallty does not offer legal possibili
ties for working from home’: or: ‘se;
worker who has been evict’ed .from
her home because of her work’ This
puts the responsibility back oh the

agents that can reall i
agents y make a diffe-

-

ILLEGAL PROSTITUTION
— gex work in the Netherlands is le-
gal, but sex workers can work in an
unlicensed workplace. We are also
not talking about illegal driving
(driving without a license).

L

UNLICENSED sgx
meone ig doin.
unlicenSed loc
mlt j.S Pequ.iI’

WORK - s5o- ’

€ sex work in ap
aguon Where g, per-
ed. An unlicensed

an hayv
of CommePCe resi € a Cha.mbep

SImply pay taxes.

- is a, term often use
to help sex workers, but where after ‘step

help ofte
quitting a different job (e.
sity; Minister Rutte has s

STEPPING OUT/ EXITING SEXS WORK

d by agencies that claim to want
ping out’ the
n stops. You would also not use this term for
g. Prof. Bintjes exited univer-
tepped out of politics, ete.).

Jjonger does sex

— gomeone no
ona different career.

instead focuses
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PIMP
- this term refers to a criminal who
forces people to do sex work. The
term is in current political debate
falsely connected to third parties,
such as a partner, adult children
living at home, security guard, ac-
countant, driver or colleagues.

THIRD PARTIES ’

- Or a term thag indicates g, rela-
tionship between that person and
the sex Worker, such ag a partner
adult children living at home, se—’

(c):urity guard, accountant, driver

T colleagues, etc,

USING HUMAN TRAFF%%{I:NG

WHEN IT COMES TO S‘.I}‘.X w R e
- term is often used' 1I}terc e
blth?or sex work, when it 18 sori;eis e
cgmpletely different. Sc;ic mv;g; L e
human trafficking and

king is not seX work.

SEX WORK
- when it comes to sex work. Or
human trafficking if it is actually
about human trafficking.

oY PROSTITUTION
I—Bis used for (younsg) adult m:?l
who have seX with F)ther 1;111 -
for money. Sex work 1s. not ¢ .
abuse and child abuse 18 not se

work.

MSM SEx WORK

- MSM. Stands for Men Who Have
Sex With Men. Thepe are male
SéX workerg wWho offer them g

Service,




And then some concepts

Decriminalization assumes that all sepa-
rate rules and laws that criminalize sex
workers will disappear and that people
who do the work have the same access
to justice and health care as anyone else.
According to human rights organizati-
ons such as Amnesty International and
Human Rights Watch, decriminalization
is the only model that enables sex wor-
kers to effectively claim their (labour)
rights and thus offers them more secu-
rity.

Legalization means that the work is le-
gal, but that there are still a lot of rules
that do not apply to other professions. In
the case of regulation, it may be the case
that sex work is prohibited by law, but
that it is tolerated, for example, with se-
parate rules, as we see, for example, with
the sale of soft drugs.

Criminalization is the last option in tac-
kling sex work. In addition, sex work is
prohibited by law and there are penalties
for practicing the profession.

The Swedish model or Nordic model: this
form of legislation originated in Swe-
den and criminalizes the clients of a sex
worker. In the Netherlands it is mainly
Christian political parties and organiza-
tions that want this model. Extensive
scientific research in the various coun-
tries where the model has been introdu-
ced shows that the introduction of this
model makes sex workers less safe and
more often confronted with violence, be-
cause their work is forced ‘underground’.
In many places in the Netherlands, a
sex worker must have a permit to work,
which we call the permit system. The

municipality issues such a permit and
can therefore decide not to grant a per-
mit, which means that in theory some-
one cannot do sex work. The more than
300 municipalities in the Netherlands
often apply different rules with regard
to granting a permit, which means that
there is a lot of uncertainty about this.
Because in some places sex workers who
want to work at home have to comply
with the same rules as a large brothel,
it is almost impossible for them to get a
permit. For the application of this per-
sonal sex work permit, the applicant en-
ters with name and address among the
other permit applications, such as an
alcohol or terrace permit for a catering
company or an environmental permit
for a construction company, on the mu-
nicipal website or in the local newspaper.
Since the lifting of the ban on brothels in
2000, more than two thirds of the licen-
sed workplaces in the Netherlands have
disappeared.




Tips and tricks per specialis

Sex workers

When you are asked to participate in an
interview as a sex worker, there are se-
veral things to take into account.

What do you want to show of yourself?
Before making any commitments, it is
helpful to ask yourself; “What do I want
to say about myself?” Maybe you want
to give your opinion about a new law,
but don’t want to talk about what your
parents think of your work. Do you want
to be recognizable or not? Do you want
to be interviewed at home or in a neu-
tral place? Do you use your own name or
your work name or maybe a completely
different name? Make clear agreements
about this with the journalist. Think ca-
refully in advance about the risks, but
also about the benefits of your media ap-
pearance. Because once online or broad-
cast it will remain findable forever. If you
are still in doubt, talk to a colleague or
contact a sex work organization.

Who is the journalist? In addition to
someone’s name and the medium they
work for, you can also ask why someo-
ne wants to write about sex work, have
they done this before and can they send
you an example? Of course you can al-
ways google it. If you think someone has
enough knowledge and does a good job,
then that can be a reason to participate
in the story. If you read pertinent un-
truths, that may be a reason not to par-
ticipate. Also ask the journalist which
choices they make themselves and which
ones are made by the editor-in-chief (for
example the title) or the image editor
(the photo accompanying a story). And
ask whether the journalist has read this

guide.

What is the purpose? The approach of
an article is always different. Sometimes
it is a more personal story, sometimes a
news report on a subject that only needs
a brief explanation or an opinion. Ask
the journalist to speak to you for your
own expertise or for a general answer
about sex work. If you think a journalist
is still missing information, tell them.
Journalists often like it when you think
along. Also ask if other people are being
interviewed and who they are; google
them too. Are these people for sex wor-
ker rights or against? These can also be
reasons to participate or not. Often con-
versations or articles are conceived as a
debate, where two opinions oppose each
other. Kind of like a fight. In such a case,
ask yourself whether your contribution
will receive the attention and role it de-
serves. When in doubt, consult a collea-
gue or contact a sex work organization.

Is it a live performance? A program can
be recorded in advance or it can be a live
broadcast. Both have advantages and
disadvantages. With a live broadcast, it
cannot be cut, so you know exactly what
is being broadcast to the world. But you
can also be faced with unexpected ques-
tions or situations, which you have to be
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Herkenbare beelden voRecognisable images for sex workers made by sex workers. Photo: Red Insight

able to deal with. For example, unexpec-
ted opponents of sex work may sudden-
ly join a conversation. Then be assured
that you always know more about the
subject and that your lived experiences
outweigh their opinion.

Will you email it to me? Record agree-
mentsmade. Have youdiscussed with the
journalist which name you want to use,
whether a photo will be added, whether
and how you will be unrecognizable? But
also that you can check the text before-
hand for factual inaccuracies and if the
journalist wants an agreement on this?
Put these appointments on the email or
on an app with each other. Explicitly ask
for an ‘agreement’ to that message. Of
course, trust is most important in a re-
lationship, including with a journalist.
But when you have agreements made on
paper, you are more firmly in your shoes
if something does go wrong. Do know:
wanting to correct the substantive part
sometimes clashes with the journalist’s
freedom of the press. If you do not agree
with a certain choice of the journalist,
you can try to bring it up.

What are you asking me now? You can
often ask the journalist to send you the
questions in advance so that there are no
surprises. Be careful with your answers,

because ‘off the record’ does not exist.
Sometimes journalists ask questions un-
der the motto “playing the devil’s advo-
cate”, even if they are not really related
to the topic. Think in advance what you
are going to say to that. It could also be
something as simple as “I think we were
talking about a different topic.” During
an interview about sex work, avoid using
the word human trafficking. Because sex
work and human trafficking are often
mentioned in the same sentence, many
people believe that they are the same
thing. And the audience often forgets the
denial in an answer. When you say “I am
not a victim” someone remembers “I am
a victim”. So rather say phrases like ‘I
choose this profession myself’ or ‘I decide
how I organize my work’. Also know that
a journalist sometimes also gives a cross
in a question so that you get the space to
say what is really important. Even if you
talk to the journalist in front of you, your
answers are mainly intended for the au-
dience at home.

Am I in the picture? Together with the
journalist or photographer, think about
the location where and how you will be in
the picture. The media likes to have ima-
ges that make it immediately clear that
it is about sex work. This often results in
clichéd images. The photo or video may



soon go all over the country, so let your-
self be depicted in a way that you think is
suitable. Ask whether your photo is only
for this article or whether the photo will
also be included in an image bank. And
indicate, for example, that your image
may not be linked to forced sex work or
documents about unlicensed sex work.
Sometimes you can make agreements
with the photographer about the distri-
bution of the compensation if photos are
placed in an image bank.

Adjust something? The headline above
an article is sometimes put above the
piece by someone other than the writer.
The journalist you spoke to sometimes
has no say in this. That depends on how
an editor works and that varies quite a
bit. In a newspaper there is a good chan-
ce that the writer of the article has no-
thing to do with the headline, whereas in
an internet editorial office it is often the
journalist who comes up with the head-
line. Even if there is a non-fitting photo
above an online article, you can always
ask whether it can be adjusted. If you ex-
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plain to the journalist why you think this
is necessary, they will often be open to it.
A newspaper or magazine is printed, so
that is unfortunately no longer possible
afterwards. Even an online video can be
adjusted if, for example, your name title
isnot as agreed. Keep in mind that this is
much more work for a journalist and edi-
tors than adding an adjustment to a text
or a different photo. If you cannot come
to an agreement and the relationship
has come to an end, as an interviewee
you can also demand rectification from
the Council for Journalism or through
the courts in the event of factual inaccu-
racies. But it is preferential to be ahead
of both through good communication
from the first contact.

Good relationship! Finally: build a good
relationship with one or more journalists
who you think are interested in the sub-
ject. You can also approach them your-
self by pitching a story to them. They of-
ten just like that.




Writing journalists and :

Audience. It may seem obvious, but sex
workers are not just a subject, they are
your audience. Especially when it comes
to items about sex work.

Know who you ask. Sex workers are the
experts in sex work. They know the trade
like no other and can tell you all about it.
About the legislation, the daily practice
and about the problems that arise. But
like journalists, not all sex workers are
the same or do the same job. Keep that in
mind when approaching people. Someone
who webcams does something completely
different from someone who works as an
escort.

Also ask yourself: to what extent can this
speaker say something that actually ma-
kes my story better? Especially in a publi-
cation that does not rely solely on a per-
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Linda Lush at her workplace in a Dutch brothel. Photos: Sabine Joosten
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sonal story, it is very nice if a sex worker
has a strong bond with the community.
These are often the people with the most
knowledge, at both national and interna-
tional level. And also the people who can
possibly refer you to other good sources.
Many stories have not two sides, but se-
veral sides. So think carefully about who
you allow to speak as the ‘other side’. Are
the numbers and claims you get correct?
Is it scientifically based? And how neutral
is neutral? It may sound exaggerated,
but: google a spokesperson. What else do
people care about? Especially with politi-
cally charged subjects such as sex work,
your story is guaranteed to improve.

Advocates. In the Netherlands, a large
number of organizations are involved in
sex work in various areas. Throughout




the country there are groups of sex wor-
kers who stand up for their interests and
there are health clinics that specialize in
helping sex workers. These types of orga-
nizations have an enormous amount of
knowledge about the work and the people
who do it. Take advantage of this. If they
can’t help you right away, they always
know someone who can call you about a
certain subject.

Importance of the headline. We all know
how incredibly important the headline
above a story is. No matter how good
your story is, if your headline isn’t that
good, no one will read it. It can therefore
be tempting to ‘So to the edge’. Which is
an option. Keep in mind that you are tal-
king about people. Detailed violence or
swear words are never pleasant to read,
and certainly not in large letters above a
story that you contributed to about a sex
worker. It is of course possible that you
do not decide on the headline at all, but
your editor-in-chief will put the headline
above it later. Then always discuss what
you have agreed with the sex worker(s)
you have spoken to and what you would
like yourself.
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Photographers and ima

Sometimes it seems like there are only
three ways to portray sex workers. Like
a pair of legs in high heels next to a sta-
tionary car, working in a window area at
night or crying in a corner. These often
seem to be the only images used in news
items about human trafficking. Many
sex workers do not recognize themselves
in these images. After all, hardly anyone
works on the street in the Netherlands
and window brothels are also under
pressure nationwide. Not to mention re-
gularly seeing your profession portrayed
as something fearful and sad. So time for
new images. Together with sex workers
and image makers, we therefore worked
on a collection of new images that are
also available through a number of large
image banks.

Anonymize. In order to combat stigma-
tization, it would be preferential to have
a full picture of sex workers. Photos in
which someone has a bar in front, or wor-
se a cut off head, depersonalizes and re-
inforces the idea of criminogenicity. Yet
not every sex worker wants and is able
to be safely recognizable in the photo.
There is a whole range of possibilities to
anonymize an image of a sex worker in a
chic way. Think of an actual, not eye-cat-
ching disguise, but also by working with
the sharpness/depth effect. Keep in mind
that the environment can also reveal - or
conceal - someone’s identity. So discuss
well with each other what will be shown
and how, and adjust the location accor-
dingly where necessary.

Cliches. A good press image speaks
for itself. Since the public often has a
one-dimensional image of sex work, we
unfortunately often have to rely on the
aforementioned clichés. Because no one
recognizes a photo of a sex worker who
brings their children to school as a sex
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worker. But by continuing to repeat
clichés, we also repeat the negative ste-
reotyping. So do use them, but try to use
them to broaden the image we have of
sex workers.

Ask a sex worker. Sex workers know very
well what their daily activities look like.
For sex workers that may sometimes
even feel a bit boring, but for non-sex
worker photographers they can some-
times not even be imagined in advance.
Talk to each other about this when you
portray sex work or a sex worker.

Text. When you offer a photo to an ima-
ge bank, provide an appropriate text.
Provide information about the context
in which the photo was taken and what
articles the image may be used for. In
sex work, a ‘do not use with’ wish often
applies. If you note this, such a photo
will be shown if someone uses a certain
search term. You can get around this
by replacing a few letters with asteris-
ks, or an i with a 1, or an o with a zero.
For example, ‘do not use with articles
about coerclon, exploltatlon or human
trafflcking’.




Sex workers have built a mobile brothel in protest against the many closures of safe and legal workplaces.
Photo: Sabine Joosten



Image editors

Diversity. Sex workers are not only
young blond (trans) women from Eas-
tern Europe who work behind the win-
dow in Amsterdam. Sex workers are
also non-binary people and (trans) men,
from the Netherlands or anywhere in the
world, who have a whole range of specia-
lizations. Show that!

The right job. We regularly see an arti-
cle about unlicensed home work with a
photo of window workers in Amsterdam,
which is not only incorrect, it also fu-
rther obscures the coverage of sex work
and thus increases the stigma. An image
of the actual type of sex work mentioned
in an article is therefore important.

Check the caption. When you, as a sex
worker, participate in a report about
the closure of your licensed workplace
and then see your photo in every arti-
cle about human trafficking, then that
sucks, to say the least. So check carefully
in which context a photo was taken. Also
check whether the photographer has
provided information on which subjects
a photo may or may not be used for.

Place a sex worker. In addition to sex
workers, sex workers are also parents,
informal carers, lung covid patients and
entrepreneurs. So if you still want to
choose a photo of a window area, place
it with an article about self-employment.

Research by the GGD and RIVM shows that there are fewer STIs among sex workers than other people. In the Netherlands,

sex workers can visit special STD clinics free of charge and anonymously. Photos: Sabine Joosten
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Editors-in- f

The consequences of your headline.
Of course, as many people as possible
should read your articles and watch vi-
deos. That is also great for the sex wor-
ker(s) in your story. Keep in mind that
you are always talking about people and
that you cannot drag in those clicks at all
costs. Stick to what’s in the piece, don’t
mix up quotes and let people be as they
are. The latter can also mean that a spea-
ker may use swear words, but you cons-
ciously choose not to use them in the
headline (or perhaps not to use them at
all), no matter how ‘nice’ it may sound.
That way you can also take violence into
account, for example. Ask yourself: how
specifically do you want to state that?

Of course you shouldn’t lie about what
might have happened, but how many de-
tails should you include? Sex workers,
like journalists, are vulnerable creatu-
res; no one likes to read a potentially
traumatic event letter by letter, especial-
ly in thick bold letters on the front page.

Protect your interviewees. Think care-
fully about aftercare for a publication.
For example, is someone available to
moderate comments under a Facebook
post? And what do you do if a sex worker
is recognized despite all precautions? It
can greatly promote mutual trust if a sex
worker talks about this with a journalist
beforehand and you make agreements

Jorma Bos: “There are a lot of people who lack cuddles
and sex. [ can express my love and bliss in this profession”
Photo: Tammy van Nerum

Dennis: “You are allowed to charge for all types of services.
Except for sex. Then it is taboo. Why?” Photo: Tammy van
Nerum
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together. Of course you can never com-
pletely seal it, but if your interviewee
is aware of possible risks and possible
measures in advance, it may save a lot of
hassle or violence afterwards.

Sex work in the diversity committee. In
many editorial offices there are groups
of colleagues who talk and think about
diversity together. This often (rightly)
concerns ethnic or cultural background,
religion, skin color or gender. It is now
very logical that in a story about trans
people, trans people actually have their
say and that a story about racism does
not only have white speakers. Yet it of-

EliteVIPElite: “The police beat me and locked me up. I
am discriminated against in my country because I live a
transexual life. I could do nothing but prostitution. I fled
from Moldova to the Netherlands. Even here [ am not
always safe. There is a lot of hatred towards us” Photo:
Tammy van Nerum
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ten happens that in publications about
sex work, the people who actually do the
work cannot be seen or read. On average,
the members of a diversity committee
are very concerned with representation
and therefore the colleagues are pre-emi-
nently the first to bring this to attention.

Who doesn’t or does write about sex
work? During the focus groups, it beca-
me clear that not just anyone is allowed
to write an article about sex work. For
example, there was a sex worker who
was not allowed to address colleagues
about errors in stories about sex work
during a media internship. The editor-
in-chief and internship supervisor had
too much trouble with his sex work. An
editor, and partner of a sex worker, was
banned from making articles about sex
work or even sexuality. The same ru-
les did not apply to other expertises or
to partners of, for example, teachers or
police officers. This is a shame, because
often such a person has very good access
to the community or already has a head
start in terms of knowledge. That is real-
ly no different with sex work.

Share this guide. It’s great that you're
reading this guide now, but especially
share it with people who make stories
on a daily basis. If your colleagues know
what is expected of them when dealing
with a speaker, the interview, story or vi-
deo will come about more easily. The sex
worker feels heard and the journalist
who makes the story has a good feeling
about it.
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Amanda:” There are many people who would like to do this job. But wanting it is not the same as being able to do it.”
Marlene Vivas Amador: “I was born in Nicaragua as an activist. Trans women are not born in the wrong body, but in the
wrong society” Photo: Tammy van Nerum
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Students

Know who you ask. Many sex workers
who are visible in the media get a lot of
questions from students for interviews,
surveys and general information. Now
that is first of all very flattering, but it also
often takes a little more time than when
a seasoned journalist calls for a quote. So
read well. Try to research general ques-
tions or ask sex worker organizations
rather than individual sex workers. Also
find out whether your questions really fit
the sex worker you want to interview.

Know what you’re asking. A bachelor’s
thesis or a ‘short news item’ assignment
is of course very important, but it does
not yield much to a sex worker. If there
is no publication, there is no exposure
for ‘the good cause’ or for the sex worker
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themself. For some sex workers, financial
compensation is the only way to free up
time for these kinds of interviews. If that
is not an option for you as a student, see
if you can contribute in another way. You
could volunteer your time. Maybe you
can help with the next sex worker rights
demonstration or your study expertise
will come in handy in another way.

Keep in touch. Feedback what you did
with an interview or a survey. It is always
nice to read that a contribution has led to
a good grade. And a copy of a short video
or a text is now also shared that way. If
you are going to work in your field after
your studies, please let us know, because
the basis for a good working relationship
has, after all, already been laid.

Julia: “When the coronavirus hit the world, I was alone, in a new country where I had no family or friends. I survived
through sex work. Sex work and its community helped me when I thought nobody cared. That’s why it’s important for me
to be part of a community. Together we can face these challenges.” Photo: Sabine Joosten
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Conclivsiion

With this project we hope to take a joint step towards a fairer and more nuanced
image of sex work in the media. By using this guide, providing more visual material
and by entering into and maintaining a dialogue with each other, we reduce stigma
and prejudice about sex work.

It won'’t always be easy. While organizing the focus groups, we noticed that both
journalists and sex workers sometimes interpreted ‘improving image’ as ‘rosy’ or
‘good’. We strive for a complete picture of sex work. An image that does justice to the
stories of all sex workers, especially in all their diversity.

We don’t have to like sex work to want to contribute to less violence against sex wor-
kers. Media coverage plays an essential role in this.

Thank you! By reading this guide, we have hopefully helped you a bit on your way to
creating more nuanced media about sex work. Also feel free to share this guide with
colleagues. And don’t forget to use the visual material that was created through this
project. For more information, images, useful links and updates on this guide, visit

www.ReimaginingSexWork.nl

We believe that every little bit helps. This is how we ensure a safer world for sex
workers step by step and contribute to a well-informed society.

Thank you,

Reimagining Sex Work.
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